SERENDIPITOUS AUDIENCE

The Thief’'s Requiem is created not only to be attended but also to be stumbled upon. As an auditory and
visual experience the work is accessible throughout the city both before and during the concert. Church
bell chimes and glowing orbs in the sky invite passersby to investigate and experience the work not just
as a performance but perhaps more intriguingly as a phenomenon.




I TIMELINE

JANUARY ‘09 Begin r&d on lighting design
Introduce project dossier to Government
Set up contact with fire marshal and other regulatory bodies

FEBRUARY ‘09 Initiate contact with potential american co-presenters

MARCH ‘09 Initial contact with US Emabassy
Project workshop and introduction event
Project sketches

APRIL ‘09 Balloon light trial

MAY ‘09 Create score for Requiem decomposition
Update web Info
Begin balloon design
Score feedback from producers and conductor
Introduce project to potential tour partners

JUNE ‘09 Complete prototype balloon design
Finalize score

JULY ‘09 Complete lighting prototype
Scout 150 possible locations
Confirm and print score

AUGUST ‘09 Test lighting protoype
Map potential locations
Meet 2009 festival opening organizers
Update web Info

SEPTEMBER ‘09 Attend KlaraFestival
Begin permit applications
Make necessary adujustments to prototype

OCTOBER ‘09 Finalize permit applications
2nd prototype test

NOVEMBER ‘09 Finalized light balloon design

DECEMBER ‘09 Order materials
Confirm location hosts
Permits in hand
TR-based work in Workspace Brussels festival



JANUARY ‘10 Begin light balloon manufacture
Finalize Installation mapping

Complete light balloon manufacture
FEBRUARY ‘10 Design graphic representation of project
Design media campaign for blackout

MARCH ‘10 Initial call for volunteers
Test each light balloon
Gather materials for press packet

APRIL ‘10 Qg Transfer score to requiem
Complete press packet

MAY ‘10 Update web Info
Distribute notated Requiem to orchestra

JUNE ‘10 Project manager begins
Initial press conference and release
Second call for volunteers

JULY ‘10 Finalize all arrangements: location hosts, contracted workers
Finalize selection of volunteers.
Test light balloons a second time. Make any necessary repairs
2nd detailed press release
Previews, interviews

AUGUST ‘10 Update web info
Train volunteers
Blackout media campaign
Installation setup
THIEF”S REQUIEM INSTALLATION
Concert rehearsal
Light rehearsal

SEPTEMBER ‘10 THIEF”S REQUIEM CONCERT
OCTOBER ‘10 Gather and edit documentation

NOVEMBER ‘10 Distribute documentation



PARTNERS

CREATOR
Marty Schnapf

PRODUCERS
Klara Festival
BOAZ

VIS A VIS
An ASBL-VZV whose founding board members include Raphael de Gerlache, Patrick de Clerck, and Tar-
quin Billet will act as a non-profit umbrella organization for the Thief’s Requiem.

ORCHESTRA
The Brussels Philharmonic Orchestra and Choir

RESIDENCIES
Workspace Brussels
Kaaitheater

BLIK

Boaz

MARKETING AND PROMOTION

Klara Festival runs a 1.4 million Euro Marketing Campaign utilizing print, publication, web, radio and
television. Their Media Partners include Belgacom, Klara Radio, Canvas, De Standard, La Libre, MUSIQ3,
La Deux, Agenda, La Tribune de Bruxelles, Brussels Life.be, Knack Weekend, TVBrussel, Télé Brusxelles,
RingTV, Uit in Brussel, Clear Channel, FM Brussel and Radio 2.

In addition Kaaitheater will promote the work in their season Program, on their website and through a
broad reaching email campaign. Once installed the interactive light balloons will further garner attention
and build anticipation for the coming concert.

OFFSHOOT PROJECTS

We are exploring ways to extend the projects reach through cooperation with outside organizations
whose project interests align with those of the Thief’'s Requiem. One proposed initiative would involve
the publication of a book of stories about loss in Brussels. These stories would be collected and edited
by a cultural organization whose mission involves an ethnological mapping of the city.



MARTY SCHNAPF

Marty Schnapf works in several genres including painting, performance, conceptual art, multimedia art,
and writing. He works both monumentally and intimately, often incorporating the rich multidisciplinary
talents of his peers. His current project, Thief's Requiem, planned for 2010 will be produced in Brussels,
Belgium by Klara Festival and BOAZ and will involve a concert orchestra, and a city wide auditory and
visual installation.

In a previous work Schnapf built a team of over a hundred artists professionals and volunteers to cre-
ate the first incarnation of Dancepod, a sculpture composed of four architectural installations housing
simultaneous dance parties set in Portland, New York, Mexico City and Berlin. Previous to this work,
Schnapf collaborated extensively with choreographer Tahni Holt and her contemporary dance company
Monster Squad. Their work appeared in the RAW Festival, the PICA’s International TBA Festival, On the
Board’s Northwest New Works Festival and Northwest Artists Series, Seattle’s Bumbershoot Festival,
and Ving’s Contemporary Dance Series. In addition to his work with dance, performance, and installa-
tion, Schnapf has widely exhibited and continues to make paintings and sculptures.

BRUSSELS PHILHARMONIC

As a symphony orchestra that has been in existence since 1935, The Brussels Philharmonic cherishes
their rich history. At the same time, they welcome the opportunities that lie in the future, and join tradi-
tion to a taste for renewal. Their home venue, the Flagey building, serves as a solid base from which to
carry out all their activities in Brussels, Flanders and beyond.

Thanks to the virtuosity of their musicians, they are a flexible orchestra with a highly diverse repertoire:
from the romantic to the contemporary, from conceptual music to film music, from the great classics
to unexpected cross-overs. Both established artists and new talent find in the orchestra an enthusiastic
partner for the most varied musical projects.

Offering the chance to discover a wide range of old and new forms of ‘classical’ music, putting the or-
chestra forward both literally and figuratively, in a variety of environments, making links to other art
forms: these are but a few of the types of bridges which the orchestra is actively engaged in building.

Above all, they seek to move their audience with their performances, to which they always bring the
same passion and care. Bringing people together around music and turning the experience of a live
concert into an extraordinary event remain at the heart of their endeavors. In all of this, the orchestra’s
chief conductor and artistic director, Michel Tabachnik, plays an important role.



DEVELOPMENT

RESDIDENCIES AND WORKSHOPS

Much of the preliminary conceptual work has been accomplished during the course of a series of resi-
dencies provided by K53, BLIK, Workspace Brussels and Kaaitheater. Workspace Brussels has agreed
to continue to provide an office space to act as a base from which to direct all further stages of the
work.

LOCATION SCOUTING
Already a great deal of preliminary location scouting has begun. Final decisions will be determined by vis-
ibility, engagement of the host, diversity of the sound environment and overall visual composition.

PROJECT MANAGEMENT

A project manager will assist in the negotiation of all arrangements related to the confirmation and use
of locations, the fulfillment of permit requirements, the organization and training of volunteers, the man-
agement of budget, relations with partners and sponsors and communication with press.

LIGHT BALLOONS

Dr Matthew Fagen and his university students will research and develop a set up of grouped High Inten-
sity LEDs (best for responsiveness, cost, power consumption and diffusion across a membrane) con-
trolled by a Basic stamp or Arduino micro controller, and housed in a 1-2 meter diameter balloon (nylon,
PVC or hybrid). The basic stamp has 16 ins and outs, is small, relatively cheap and programmable with
a laptop through the usb. We can therefore adjust the parameters, triggers, and sensitivity of each. We
will build a similar modulator for each balloon and have each balloon respond to a wide range of stimuli:
high, medium and low frequencies, volume and motion. Sensors will trigger a simple monostable circuit
with which we can control the “on” duration.

DE-COMPOQOSITION

Marty Schnapf will compose the decomposition with technical advice and assistance from professional
musician/composers, Gregory Vajda Steve White, Brent Knopf, Ola Lendefelt, Chris Larson and Matt
Fagen. The interruptions are not intended to be strictly “musical”. Their timing will be determined for
visual effect, lyrics, uniqueness of sound and dramaturgic prescience,.

HYBRID SKETCHES

Working sketches developed from a hybrid of digitalized film and 3D animation software are underway
to assist in time-based compositional renderings. Once achieved these renderings can be used for instal-
lation mapping, problem solving and communication.

PERMITS

All of our developmental work over the next several months will be influenced by a preemptive under-
standing of the necessary permits and regulations required for the safe and lawful execution of this
work.

As regards air traffic, we have already established a contact and case number with the Belgacontrol and
the CAA. In addition we are establishing contact with the Brussels Fire Marshal, Transportation Control
and the different other regulatory bodies whose standards will need to be met in our sculptural design and
whose permissions will be required for the public manifestation of the performance.



INSTALLATION

LOCATIONS

Light balloons and sound sensors will be installed at sites mostly within the Brussels City Center.
Schools, parks, squares, cultural institutions, and civic offices will be among the target hosts. Final deci-
sions on location will be determined by visibility, engagement of the host, diversity of the sound environ-
ment and overall visual composition.

SENSORS

Sensors will be discretely mounted on preexisting structures such as walls or light polls at a height
great enough to avoid unwanted manipulation but close enough to pick up the largest possible variety of
sound and motion at street level.

LIGHT BALLOONS

LED light panels will be mounted within each light balloons and inflated on location.

They will be moored at a height of 10- 15 meters above the roof line (in most cases less than 50 meters
above street level). Three restraining cables will be deployed in a triangular form so as to eliminate hori-

zontal movement. Sandbags will anchor the cables increasing the speed of installation and reducing the

structural impact to zero.

SCHEDULE

LED light panels will be pre-placed in the balloons. Three teams of two installers each will be deployed in
three trucks and expected to accomplish 10 installations per team, per day over the coarse of five days.
The installation will remain for one to two weeks from the time all balloons are in place. After the con-
cert has been completed, balloon light performance operators will reel in, deflate, de-install and return
the materials.

CONCERT

LOCATION

The concert will be held at the Place Poelaert, a large public square at the southern edge of Brussels’
city center. It offers panoramic views of the skyline from which no less than 15 bell towers can be clear-
ly seen and heard. It sits appropriately buttressed by the Palace of Justice and the Church of Minimes.
At its center stands a monument to those lost in the World Wars.

It is easily accessed by bus, tram, metro and car with underground parking facilities on site.

STAGE

The stage will be centered on the overlook sidewall and constructed over the Poeleartplein that sepa-
rates the sidewalk from the square. This will allow a depth of stage of approximately 12 meters and a
width determinant upon the choice of the conductor. The essential components will include, stage flats,
chair risers, chairs, music stands, reading lamps, and podium.

AUDIENCE SEATING

Audienceplatforms will be constructed of risers supported by auditorium-specific scaffolding. Short
steps, handrails, wide aisles and handicap specific seating will be provided for safety. The bleachers will
contain at least 5 rises and be arranged in a half circle around the orchestra. Standing room for an es-
timated 800 persons will be available. The roofs of a neighboring school (on the same level as the over-
look) will be made available for honored guests.



SOUND AND LIGHTING
While the Concert will not be locally amplified, it will be broadcast live. Sound engineers from Klara Radio
will set and test mics and transmission equipment the morning of the show.

Lighting, likewise will be quite reduced. No theatric lighting will be present for stage.

Reading lamps will be used to light the music and musicians during the performance. All other lights will
be utilized only for the safe entrance and exit of the musicians and vocalists on stage and the audience
in the bleachers. Work Lamps will be on hand for the post-performance disassembly.

SCHEDULE

Stage and bleacher construction should be completed 24 hours before the performance to allow for the
installation of sound, lighting and orchestral equipment the morning of the performance. Security people
will be on location during those hours that the stage crew is not working. Disassembly and removal of
the temporary auditorium will take place following the completion of the concert.

CONDUCTED LIGHTING

Two Volunteers will be deployed to each of the light balloon locations. One will be in charge of the light
balloon and the other will be in charge of the illuminating parachute flare. 20 other volunteers will be
distributed amongst 20 Church Bells. One Lighting Conductor will remain at the site of the concert. The
properly timed execution of the work will be accomplished through three overlapping cue forms. 1. The
Lighting conductor will follow the sheet music signaling cues to volunteers. 2. Each of the volunteers
groups will have a radio that will allow them to listen to the performance with negligible time lapse and
thus anticipate their timing. 3. Each volunteer will be equipped with a simple stopwatch set to count-
down from the beginning of the music to the point of their cue.





